


ON VIEW

AFRICAN AMERICANS AND THE AMERICAN
SCENE, 1929-1945
January 14-April 22, 2012

African Americans and the American Scene,
1929-1945 explores the role of African
Americans in the visual and performing arts
during the Great Depression. Shaken by the
economic collapse, the country experienced a
profound crisis of national identity. Artists began
to picture the “American Scene,” subjects culled
from daily life such as farms, labor, picnics, and
landscapes. African American culture was used
as source material for depicting the American
Scene. Furthermore, federal funding for the arts
during the Depression provided opportunities
for white and black artists alike. Through visual
art, dance, and film, African Americans and the
American Scene endeavors to sift through the
complexities of racial representation in art and
the social inclusion and exclusion that affected
black artists and performers’ access to their

medium of choice.

Robert Gwathmey (American, 1903-1988), Sun-Up, ca.
1948, oil on canvas, Williams College Museum of Art, Gift
of Elia Kazan, Class of 1930. (68.12) © Estate of Robert
Gwathmey/Licensed by VAGA, New York, NY. Photography
by Jim Gipe, Pivot Media and Stephen Petegorsky.

Artists featured in this exhibition include
Thomas Hart Benton, Walker Evans, Robert
Gwathmey, Dorothea Lange, Aaron Siskind,
and Marion Post Wolcott. Artwork by African
American artists Samuel Brown, Jacob
Lawrence, and William H. Johnson will
highlight the ways that black artists engaged
with the American Scene movement. The
visual art from the 1930s and 40s will be
paired with Barbara Morgan’s photographs
of African American modern dancer Pearl
Primus and artistic storyboards from the film

Emperor Jones, starring Paul Robeson. Barbara Morgan (American, 1900-1992), Pearl Primus,

Speak to Me of Rivers (1), 1944, silver gelatin print (printed
1970s-1980s), (TL.2011.27.1) Courtesy University Museum of
Contemporary Art, University of Massachusetts, Amherst. Gift of
Barbara Morgan Archive to the University of Massachusetts Dance
Program © Barbara Morgan, Willard and Barbara Morgan Archive.

This exhibition is made possible by the
generous support of the Andrew W. Mellon
Foundation through the establishment of

the Williams College Museum of Art Mellon
Curatorial Fellowship for Diversity in the Arts.

Thomas Hart Benton (American, 1889-1975), Back from the
Fields, 1945, lithograph on paper, Williams College Museum of
Art, Gift of David P. Tunick, Class of 1966. (99.16.7) © T.H.
Benton and R.P. Benton Testamentary Trusts/UMB Bank Trustee/
Licensed by VAGA, New York, NY. Photography by Arthur Evans.

ON VIEW

REFLECTIONS ON A MUSEUM

In five exhibitions, the Williams College Museum of

Art presents new combinations of works of art from the
collection joined by major loans from the Yale University
Art Gallery. Each exhibition considers the museum as
its subject, raising questions about the function and
meaning of art across time and cultures and the role of
museums in shaping understandings of art.

The five exhibitions include:

e The Object of Art

e Art Re: Art

¢ A Collection of Histories

¢ Don’t Fence U.S. In: Crossing Boundaries in
American Art

¢ Room for Reflection

Unknown, Portrait of an Augustinian Monk,
identified as Fra Mariano Da Genezzano,
1480, tempera on panel. Yale University Art
Gallery, Bequest of Maitland F. Griggs, B.A.
1896. (TL.2010.30.29)

TEACHING WITH ART:
LIFE AND DEATH IN ANCIENT ROME

February 25-August 19, 2012

Benjamin Rubin, Assistant Professor of Classics, has
worked closely with the museum'’s collection of antiquities
to create this exhibition. Focusing on ancient Rome, he
grouped objects thematically: jewelry, coins, sculpture,
household objects, military accoutrements, and grave
goods. This exhibition supports Professor Rubin’s spring
course, “Roman Archaeology and Material Culture,” which
is cross listed with the departments of anthropology, art
history, classics, and history. Students will explore the
meaning and function of these objects in their original
cultural context.

Unknown (Roman), Flavian Portrait Bust
of a Woman, ca. 88 AD, marble, Williams
College Museum of Art, On extended loan
from Hiram Butler, MA '79. (EL.2009.3)

MUSEUM MODELS: STUDENTS TAKE
ON CELEBRATED ARCHITECTS

March 10-July 22, 2012

Highlighting the innovative curriculum of Ann
McCallum’s architectural design courses, this exhibition
features models of museums that students have created
in the styles of renowned architects. Although these
miniature museums echo familiar forms, they ultimately
convey a new built environment—allowing visitors an
unconventional opportunity to contemplate architectural

history, pedagogic practice, and artistic individuality. Margot Weller, Architectural Model after

Robert Venturi, 2006. Courtesy of the
Williams College Art Department.

SENIOR STUDIO ART MAJORS EXHIBITION

May 11-June 3, 2012
Opening reception Friday, May 11 from 7:00 to 9:00 pm

Each year, the Williams College Museum of Art hosts the exhibition of the senior art
studio majors. This final step provides an unusual opportunity for the students to
develop a body of work that is the culmination of their studio experiences at Williams
and to share it with the community.

FEATURED EXHIBITION

ASCO: ELITE OF THE OBSCURE

A RETROSPECTIVE, 1972-1987
February 4-July 29, 2012

Seymour Rosen, Asco’s Stations of the Cross, 1971, gelatin silver print. © SPACES — Saving and
Preserving Arts and Cultural Environments.

Asco: Elite of the Obscure is the first retrospective to present the wide-
ranging work of the Chicano performance and conceptual art group Asco. Asco
began as a tight-knit core group of artists from East Los Angeles composed

of Harry Gamboa, Jr., Gronk, Willie F. Herrén Ill, and Patssi Valdez. Taking
their name from the forceful Spanish word for disgust and nausea, Asco used
performance, public art, and multimedia to respond to social and political
turbulence in Los Angeles and beyond. Asco remained active until the mid-
1980s, contracting and expanding to include Diane Gamboa, Sean Carrillo,
Humberto Sandoval, Teresa Covarrubias, and Teddy Sandoval, among others.

Asco, First Supper (After a Major Riot), 1974, color photograph by Harry Gamboa, Jr. Courtesy of
the UCLA Chicano Studies Research Center (CSRC) Library. © Asco; photograph © 1974 Harry
Gamboa, Jr.

This exhibition is organized by the Williams College Museum of Art and the Los Angeles
County Museum of Art. It is made possible in part by The Andy Warhol Foundation for the
Visual Arts, The National Endowment for the Arts, and The Robert Mapplethorpe Foundation.
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On the cover: Detail. Asco, Instant Mural, 1974, color photograph by Harry Gamboa, Jr. Courtesy of
the artist. © Asco; photograph © 1974 Harry Gamboa, Jr.




